Art Circuits: Miami on Miami: COOPER
When and how did you arrive in Miami, via where?

I was born in Miami. 

What gallery represents you in Miami? 

Fredric Snitzer Gallery

www.snitzer.com/cooper
If you have friends in from out of town, where do you take them?

I take them driving. I take them to Locust Projects. I take them to secret spots along the water on James Deering’s property at midnight. I take them to the Turkey Point facility and let them feel how hot the cooling ponds are.
What do you think is missing in Miami?

I assume this question is referring to what is missing in the art community in Miami, because the larger context of that question could take an entire novel or television series to explore (although a television series like Miami Vice or Nip/Tuck could just as well continue the spectacle of terribly inaccurate stereotypes and fuel more excess amongst the frequent and temporary, wealthy guests). In terms of a viable and sustainable art community, Miami is quickly becoming a case study in empirical wealth causing an eruption of markets and market providers. The reality is that vacation destinations eventually become permanent living spaces, and when art collectors start living somewhere, a small market erupts around them to attempt to feed a market they might demand; couple that with a successful international art fair and an aggressive real estate environment… and you end up with Miami’s art world.  

   In Miami you have the artists, a few amateur galleries, a few slightly professional galleries and collectors with amazing private collections, but no audience and no academia, and therefore no dialog. Nothing is ever written down or even remembered after it is over. This community thrives on the “new” and “the next” --the foundation  of which is nothing more than a sunny outpost from which some collectors and fair organizers have decided to set up camp. I see very little investment or faith in Miami as an actual place of philosophical endeavor or of artistic discovery, while it is that kind of place to the artists who live and work here. Eventually, through the persistence of the artists who make this a permanent home and a culture of conversation, artistic exploration and context, Miami’s art community will develop independent of the convention center and the real estate developers.

What do you miss most when you are away?

It has been a long time since I have been away long enough to miss Miami,

it is my home. 

What’s on your refrigerator door?

Let me take a moment to point that this kind of question is a good example about what is missing in Miami. Some questions about my artwork might actually have some value to the readers who are interested in local art here in Miami. It seems to me that these kinds of question are for celebrities and not emerging artists who take their work seriously.

What’s your favorite restaurant in town?

Renaisa (620 NE 78th St; 305-754-3985)

Another question not about my artwork, the art making process or the art world at all.
Current and upcoming projects?

I have an outdoor installation project underway for September (2005) at Fredric Snitzer Gallery. Mr. Snitzer and I are working together to create an exhibition opportunity that is unusual in Miami. The project involves a very old portable structure, rivers of ink, ritual, and a healthy appreciation of the dark arts.

Thank you.

